3asifyBauesi kapeapu xopeorpadii
JITT «KuiBchkuit XOpeorpapiaHuy KOIemio)
Borpanogiit M. B.
BHITYCKHHII
nepmoro (6axkasaBpcbKOro piBH:)
3a cnemiansHicTIO 024 «Xopeorpadis»
JIIT «KuiBchkui Xxopeorpahidaauii KoJemio)
Manymoro Pipiko
51, Manymoro Pipiko , BunyckHHI:A KuiBCbKOTo xopeorpadiuHOro KOJIemKy
3a OCBiTHRO-TIpOQeciitHO mporpamoro B ramysi 02 KymeTypa i MEHCTELTBO,
cremianbHOCT 024 «Xopeorpadisy yCHimHO Mpamioko 3a (axoM i 3aBiIu 3ralyro
Ty arMmochepy, sKa TIaHyBajla B KOMeKi 3aBIAKH HAmAM yIOOIeHHM
BHKJIafadaM. XO04eThCs BiI3HAYHTH, IO BCI BOHH npodecioHany, K B MATAHHAX
MUCLHMIIIIH, IO BHUKJIAJAIOTHCH, 8 TAKOX K MCHUXOJIOTH i memarord. 3aBmSKH IX
BUMOIVIMBOCTI i BUCOKOMY TIpodecionainiamy f Bimgisato cebe npodecioHaIoM Ta
YCIIIIHO PO3BUBAIO Kap €pY.
Ha nanmii gac 5 npaioro B mKoni «Kyiv ballet studio». 3a mepio] HaB4YaHHs
y KOJIe[DKi s OTpUMaia K dyHIaMeHTalIbHY OCBIiTY TaK i He3NliYeHUu OCBiA
poboTE K y BHKIAIaHHI TaK i B sKOCTi BUKOHABIS Xopeorpadii. OnmanyBaHHA
nporpaM KOJIE/DKY /I03BOJISIE MeHi BiIBHO BOJIOAITH 0a30BHMH 3HAHHIMH,
NpaKTHYHAMM HaBHIKAMH opraHizauifHoi, HaB4albHOI Ta TBOp40i poboTH
BUKJIafada Xopeorpa®igHoro KOJEKTHBY. Jiobmo cBolo mpodeciro, Ta
BiOBiAAIHGHO BiXHOLIYCh 0 BCHOTO IO 3 HEIO MOB'SI3aHO.
OcKinsku chorofHi po6oTosasii IOTPEOYIOTh BUITYCKHMKIB 3 JOCTaTHIM
MPaKTAYHAM JIOCBiIOM BBaXaI0 32 HeoOXiHe MiTpUMyBaTH IPAKTHKY NOENHAHHA
TEOPETHYHAX T4 TNPAKTHYHHX 3HAHb, JKa YCHIIIHO DEeanisyeThest B KOJEKI

3aB Ik HAraToCTYNEHEBiH CTPYKTYpi (HUTAIMH CAlIOK, IIKOIA, KOJIE/DK, TEaTP).

3 moBaroro, punyckaus Manymoto Pipiko
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